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Edna slika na platno, nare~ena Pojavata 
na novoto ~udo na presveta Bogorodica, 
ve}e podolg vremenski period e vo fokusot 
na stru~nite opservirawa na slikarite i 
istori~arite na umetnosta. Slo`eniot kon-
zervatorski proces e apsolviran duri pri 
krajot na 2005 g. i na ova, re~isi obezvred-
neto umetni~ko delo od po~etokot na XIX v., 
so bitov i sakralen karakter, mu se vrateni 
umetni~kite vrednosti.
Deloto pred pove}e decenii go zabele`ale 
P. Zavoev i A. Vasiliev1, a dol`no vnima-
nie mu posvetile Kosta Balabanov i Anto-
nie Nikolovski2, me|utoa, negovata neobi~na 
sodr`ina i likovnite kvaliteti }e stanat 
pozabele`livi, po izvr{enite konzervator-
ski intervencii.

1 P. Zavoev, Minalo i prosveta do revolecionni-
te borbi, SofiÔ 1928, 19; A. Vasiliev dava preci-
zen opis na slikata i ja narekuva Ozdravuvawe na 
deteto (Obra~ane dete). Vidi kaj: A. Vasiliev, 
VÍzdro`denski maÔstori, `ivopisci, rezbari, 
stroiteli, SofiÔ 1965, 265-266
2 K. Balabanov, Slikata so bitova sodr`ina: Fa-
milijata na zografot Teodosij od Veles podaru-
va slika na crkvata Uspenie na sv. Bogorodica 
vo Novo Selo - [tip, kako izvor za zapoznavawe 
na starata novoselska crkva i tvore{tvoto na 
Teodosij Zograf, Likovna umetnost, br. 1, Skopje 
1973, 13-23; istiot, Vele{kite zografi ikonopis-
ci, Racinovi sredbi, Titov Veles 1970, 6-8. sl. 1 
i 2; istiot, Teodosie Zograf od Veles, Postojana 
galerija na ikoni vo crkvata Uspenie na sv. Bogo-
rodica vo Novo Selo - [tip, [tip 1972, 26-27; A. 
Nikolovski, Prilog kon datiraweto na votiv-
nata slika Bogorodica Skoropomo{nica od Te-
odosij Zograf, Likovna umetnost, br. 4-5, Skopje 
1979, 39-43; istiot, Umetnosta na XIX vek vo Ma-
kedonija (izvod od studija), Kulturno nasledstvo, 
br. IX (1982), Skopje 1984, 9-10
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Avtor na deloto e Teodosij Zograf od Veles. 
Isklu~itelnosta na deloto se sostoi vo nego-
vata sodr`ina, vo koja, samiot avtor, ~uvstvi-
telno i bezrezervno iskreno, preku slika i 
zbor ja soop{til semejnata bolka i radosta.
Deloto {to nastanalo vo 1813 godina3 go po-
daril na crkvata Sveta Bogorodica vo {tip-
sko Novo Selo, kako znak na blagodarnost kon 
Bogorodica Skoropomo{nica. Vo op{irniot 
tekst koj e vklu~en vo kompozicijata e obja-
sneta idejata na slikata4: †Znamenie novoe cudo 
pres(ve)tyfõ B(ogoro)d(i)qyf kako esty skoro pomo\
nfqa/az¢ grh‚nyf Ïeodosiõ obrazom¢ syfi zograç¢: v¢ 
lhto wt x(ri)sta, 1813./vo tova vreme rabotix¢ na 
q¢rkva novo selska i imax¢ dom¢ $ Veles¢ i edno de/te 
tova \o leji imenem Iliõ: be‚e mi bolno: pratix¢ 
za nego i maikam$ donesego/radi dago lek$eme: i ni\o 
lek¢ ne pomoje: i pr`ide vreme dete da $mre i ma/
ikamu go prinese pred¢ vrata qerkovna ize da place: i 
az¢ i rekox¢ jeno vidi kako e B(ogoro)d(i)qa izbavila 
qarõ wt more: ona moje i nam¢ da pomoje: i po-
klonixme se/ [w+] c$dese pres(ve)tyfõ B(ogoro)d(i)qyf 
ojive deteto i posaka da õde i potom ozdrave/ samo 
to otroce [egda vozrasty] 15 lhty pr`ide i pokloniõ 
vo s(ve)t¢i xram¢.
Transkribiran na sovremen makedonski jazik 
tekstot glasi: †Pojavata na novoto ~udo na 
presveta Bogorodica, koja e brza pomo{nica. 
Jas gre{en Teodosij, zograf na ovaa slika, vo 
leto od Hrista 1813. Vo toa vreme rabotev 
na crkvata novoselska i imav dom vo Veles i 
edno dete, ova {to le`i, po ime Ilija. Mi 
be{e bolno. Prativ po nego i majka mu go do-
nese za da go lekuvame. I nikakov lek ne po-
mogna. I dojde vreme deteto da umre i majka 
mu go donese pred crkovnata vrata i zede da 
pla~e i jas £ rekov: `eno kako {to Bogorodi-
ca go izbavila carot od moreto, taa mo`e i 
nam da ni pomogne. I se poklonivme, o ~udo, 
Presvetata go o`ivea deteto i (toa) po-
saka da jade i potoa ozdrave. Deteto na vo-
zrast od 15 godini dojde i se pokloni vo sve-
tiot hram#.
Od levata strana na kompozicijata se pret-
staveni figurite na mladata bra~na dvojka. 
Ma`ot e Teodosij Zograf. Na dolgnavestoto 
lice mu se zabele`uvaat razret~eni musta}i, 
a dolgata kostenliva kosa mu pa|a zad grbot. 

@enata e negovata sopruga. O~i polni so 
nade` se istaknuvaat na nejzinoto trkalezno 
lice. Race so prepleteni prsti gi polo`ila 
na mevot. Tie stojat molitveno pred svoeto 
bolno ~edo, u{te bebe, koe le`i zavitkano vo 
peleni na ~etvorono`no masi~e. Nad glavata 
na deteto e napi{ano imeto Ilija. So naved-
nata glava i ta`en pogled upaten kon sopruga-
ta, ma`ot so dvete podignati race poka`uva 
vo pravec na crkovnata fasada na koja, vo vid 
na slika/vizija, na bela zadnina e pretstave-
no ~udoto na Bogorodica so carot koj se po-
topil vo moreto, {to e predznak na novoto 
~udo {to treba da se slu~i. Od drugata stra-
na na kompozicijata izrasnatiot sin, ve}e 
mom~e od 15 godini, so izraz na blagodarnost 
za ~udotvornoto isceluvawe, stoi molitve-
no pred slikata na Bogorodica Odigitrija 
Brzopomo{nica, za{titni~ka na novoselska-
ta crkva. Taa e postavena vo svojata edikula, 
pod eden baldahin so ~etiri stolba5. Deteto 
vo racete dr`i golema sve}a i svitok, na ~ija 
rabna strana pi{uva: †I prinese obraz¢ svidh-
nie (I prinese slika za svedo{tvo)#. Stanuva 
zbor za slikata na tatko mu Teodosij, Pojava-
ta na novoto ~udo na presveta Bogorodica.
Ma`ot, `enata i nivniot sin se oble~eni vo 
sovremena gradska obleka. @enata vo kafea-
vo xube, pod koe se gleda temnocrvena ante-
rija so dolgi rakavi na rigi, so bel platnen 
pojas vrzan vo {irok jazol i bel prevez na 
glavata, koj £ pa|a preku ramenata. Ma`ot e 
vo svetla anterija na rigi, so bel platnen po-
jas i belo palto, bordirano so temen semur. 
Sinot ima dolga sina anterija so diskretni 
kafeavi rigi, pod koja yirka svetla bluza na 
rigi, so dolgi i na kraevite zase~eni rakavi i 
kafeavi dimii. Pod dolgata obleka im se gle-
daat beli ~orapi i kafeavi ~evli, kaj `enata 
zlatni, so za{ileni vrvovi.
Ova si`e vo ~ija osnova le`i bezrezervna-
ta vera vo ~udotvorstvoto na Bogorodica 
Brzopomo{nica poseduva duh na magi~en re-
alizam, vo koj ~ove~kata drama poprimila 
kosmi~ki razmeri, a naracijata nespokoen 
po~etok i izvesen kraj i pretstavuva retka 
tema vo slikarstvoto na XIX v. Platnoto na 
koe preovladuvaat pastelni boi i ~ist crte` 
go izdiga ovoj re~isi nepoznat zograf na svo-

3 Godinata ja osporuva A. Nikolovski, koj smeta 
deka vo spomenatata godina se slu~il nastanot, do-
deka deloto nastanalo 15 godini potoa, vo 1828g., 
v. A. Nikolovski, nav. delo, 39-43
4 Kalk na tekstot prv go publikuval A. Nikolov-
ski. v. A. Nikolovski, nav. delo, 41, sl. 2

5 Za pretstavuvawe na ~udotvornite Bogorodici, 
pokrovitelki na crkvite, pod specijalni bal-
dahini, v. D. Pallas, Le ciborium hexagonal de Saint-
Démétrios de Thessalonique, Essai d'interprétation, Zo-
graf, br. I (10), Beograd 1979, 44-58, fig. 4
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eto vreme, vo rang na originalna umetni~ka 
pojava vo makedonskoto {tafelajno sli-
karstvo. Kako {to zabele`ale prethodnite 
istra`uva~i, slikata e zna~ajna ne samo od 
likoven i ikonografski, tuku i od etnograf-
ski i jazi~en aspekt.
Konzervatorsko-restavratorskite raboti 
vrz deloto na Teodosij Zograf od Veles, po 
dolgite konzervatorski skitawa i dilemi, bi 
mo`ele na kraj da se ocenat kako uspe{ni.

Analiza na zateknatata sostojba na deloto i 
konzervatorskata postapka

Slikata e naslikana na tenko leneno plat-
no postaveno na drvena ramka koja e bez kaj-
li so nedovolno zakoseni rabovi i so pomali 
dimenzii od slikata. So otstranuvaweto na 
ukrasnite lajsni e zabele`ano deka na plat-
noto ve}e bile prezemeni intervencii od za-
dnata strana, so prilepuvawe na drugo plat-
no6. Ovaa za{titna merka na dublirawe (kon-
solidirawe) na platnoto mo`e i od dene{en 
aspekt da se oceni kako uspe{no. Imeno, 
platnoto {to bilo postaveno da go krepi 
originalniot nosa~ od zadnata strana e so 
sli~en kvalitet kako originalot, a upotre-
benoto lepilo e skrobno (bra{no so primesi 
na ko`no tutkalo).
Vo period potoa, sostojbata na slikata se 
vlo{ila, ne samo poradi zabot na vremeto, 
tuku i od nesoodvetniot na~in na ~uvawe, vo 
koj najdegradira~ka uloga imal visokiot pro-
cent na vlaga, koja predizvikala sozdavawe 
gabi i drug vid mikroorganizmi, ostavaj}i 
zabele`livi damki vrz platnoto. Podlogata 
od gipsaniot grund i boeniot sloj ispukale vo 
vid na mre`a od krakeluri i na pove}e mesta 
strapirale ili otpadnale.
Imaj}i predvid deka deloto e slikano vo 
klasi~na tehnika, tempera vrz grundirano 
platno, so mnogu lazurni nanosi na boja, a ste-
penot na o{tetuvaweto i tro{nosta e visok, 
odlu~eno e saniraweto na sostojbata da se 
izvede so klasi~na konzervatorska metoda.
Pred otpo~nuvaweto na rabotite, boeniot 
sloj e fiksiran so redok rastvor na `elatin 

i japonska hartija. Potoa, od platnoto e ot-
straneta nesoodvetnata ramka. Za uspe{no 
sproveduvawe na procesot na rentaula`ata 
se prijde kon vnimatelno otstranuvawe na 
staroto aplicirano platno. I pokraj degra-
diranosta na staroto lepilo, neophodno be{e 
da se vnimava pri raslojuvaweto na dvete 
platna poradi nepostojanosta na grundot i 
isklu~itelno tenkiot boen sloj.
Otstranuvaweto na ostatocite od staro-
to lepilo, muvlata i dr. ne~istotija be{e 
poslednata faza pred otpo~nuvaweto na 
rentaula`ata. So ogled na faktot deka sta-
nuva zbor za temperna tehnika i krevkosta 
na slikata, kako i za nerezistentnosta na ne-
koi materijali {to se koristat vo podgotov-
kata na nekoi vidovi lepila za rentaula`a, 
odlu~eno e da se primeni najstariot na~in na 
prilepuvawe so skrobno lepilo.
Izborot na novoto rentaula`no platno e 
napraven vnimatelno za da soodvetstvuva na 
originalot. Izbrano e tenko i ramnomerno 
mazno tkaeno platno. Ovie kvaliteti se po-
sebno va`ni, za da ne dojde do reflektirawe 
na mo`nite nedostatoci vrz tenkoto i nepo-
stojano originalno platno. Novoto platno e 
najnapred {panuvano na specijalna metalna 
ramka, a potoa impregnirano so tutkalen ra-
stvor. Po su{eweto, vnimatelno se iscrtani 
konturite na originalot. Vaka podgotvenoto 
platno se izlo`uva na podgotvena vakuumska 
masa, spremno za nanesuvawe na ve}e podgo-
tvenoto lepilo. Vo slu~ajov, lepiloto e na-
neseno na dvete povr{ini. Tutkalnata koleta 
{to vleguva vo sostavot na skrobnoto lepilo 
ima svojstvo uspe{no da penetrira dlabinski 
niz stariot nosa~ i da go konsolidira degra-
diraniot grund zaedno so boeniot sloj.
Celiot proces e prosleden so vakuumirawe 
i blago zagrevawe na vakuumskata masa, pe-
glawe so valjak i na krajot, navremeno tempi-
rano ladewe.
Po simnuvaweto od rentaula`nata ramka, 
platnoto e {panuvano na nova blind ramka so 
{to £ se vrateni originalnite dimenzii. Bo-
eniot sloj po dobroto fiksirawe e is~isten 
od natalo`enata patina i ne~istotija. Kiti-
raweto na perforaciite e vr{eno so konzer-
vatorski kit (bolowska kreda i zaja~ko tut-
kalo), so vnimavawe toj da navleze vo sitni-
te krakeluri podednakvo kako i vo golemite 
o{tetuvawa. 
Poradi lazurnosta na originalniot boen 
sloj, retu{ot e izveduvan so akvarelni boi 
(Windsor Newton). Pri negovata izrabotka, 

6 Se pretpostavuva deka intervenciite gi napravil 
Asen Vasiliev, za vreme na svoite istra`uvawa 
na umetnosta na prerodbenskiot period vo Ma-
kedonija, koj, pokraj toa {to bil istori~ar na 
umetnosta, bil i umetnik, a kako {to gledame i 
konzervator.



134

posebno vnimanie e obrnato na elementite 
{to nedostasuvaat od kompozicijata. Pora-
di serioznite o{tetuvawa restavracijata na 
o{tetenite mesta trae{e dolgo. Golem del 
od slikanata ikonografija e restavrator-
ski uspe{no integrirana. Za rekonstrukcija 
na nekoi delovi {to nedostasuvale (nozete 
na `enata, nejzinata anterija ili masi~kata 
na koja e polo`eno deteto, na pr.) koriste-
ni se analogii ili postara foto i grafi~ka 
dokumentacija, dodeka nekoi mesta ostanale 
nedefinirani (pretstavata na carot). Po 
retu{ot, boeniot sloj e izoliran so rastvor 
od damar, a potoa lakiran so damar lak.
Slednata etapa vo ~uvaweto i prezentirawe-
to na ova zna~ajno umetni~ko delo e obezbe-
duvawe na adekvaten prostor i standardni 
mikroklimatski uslovi. Toa podrazbira so 
tekot na vremeto i permanentno sledewe na 
uslovite vo koi deloto se nao|a zaradi na-
vremeno spre~uvawe na novi o{tetuvawa i 
destrukcii.

Sl. 1. 

Sl. 2. 
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Sl. 1. Pojavata na novoto ~udo, pred konzervacija 
(foto: Qup~o Tanurovski)
Sl. 2. Zografot Teodosij so soprugata, detaq, po 
pred konzervacija (foto: Qup~o Tanurovski)
Sl. 3. Znakot na novoto ~udo, po konzervacija, de-
raq (foto: Qup~o Tanurovski)
Sl.4. Zografot Teodosij so soprugata, detaq, po 
konzervacija (foto: Qup~o Tanurovski)

Sl. 3. 

Sl. 4. 
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In the paper a review is given of an important art 
work that is known as the “The Appearance of the 
New Miracle of the Holy Virgin”. This canvas was 
painted in the early 19th century with folk and religious 
characteristics. The painting has been noted and 
researched by many scholars in the past like P.Zavoev, 
A.Vasiliev, K.Balabanov and A.Nikolovski. However 
after the conservation and restoration intervention 
the artistic values and the thematic content have once 
again been look into and evaluated.
The painting was made in 1813, namely in 1828. 
The faith of the family of the zograph Theodosy 
from Veles who is the author of this work is depicted 
on the canvas. The event is portrayed in front   of 
the church of The Holy Virgin at the village Novo 
Selo in Štip. On the canvas are illustrated several 
episodes. First is shown the grief of the parents of 
the newly born ill infant, which is an event from the 
past, followed by a miracle by the Holy Virgin that 
is related to the drowned king, which as a vision is 
lingering on the church facade, and the fifteen year 
old boy who is cured, and bestows the painting of 
“The New Miracle of the Holy Virgin Swift to 
Succor” as a sign of gratitude. In the lower register 
of the canvas   the entire contents of the painting 
is inscribed in a medallion: “The appearance of the 
New Miracle of the Holy Virgin Swift to Succor. I 
the sinful Theodosy, the zograph of this painting, in 
the year of our Lord 1813.At this time I worked in the 
church at Novo Selo and I had a home in Veles and 
one child, the one that is laid down, by the name of 
Elijah.He was ill. I fetched his mother to bring him 
so we could cure him. And no   medicine was of help. 
The time came for the child to die, and his mother 
brought him to the church door and wept and I said 
to her: as the Virgin rescued the king from the sea, 
she too can help us. We paid tribute her, oh miracle, 
Her Holiness brought back to life the child and he 
wanted to eat and after was cured. The child himself 
at the age of fifteen came to the holy temple to pay 
reverence”.
This theme which in its core contains the unconditional 
belief of the miracle of The Holy Virgin Swift to 
Succor bears the spirit of the magic realism, where 
the human drama obtains cosmic range. The narration 
at the beginning has an uneasy start which finishes 

with an expected ending and is a rare theme in the 
19th century painting. The canvas with the prevalence 
of pastel colors and fine drawing makes this almost 
unknown painter of his time to be considered as an 
original artistic appearance in the canvas painting art 
of Macedonia. This work as noted by the previous 
researchers is not only interesting from iconographic 
point of view but also from ethnologic and linguistic 
aspect. 

*   *   *

The bad state of the painting was mainly due 
to inadequate housing conditions and after the 
conservation- restoration interventions it is in a better 
state. Firstly the original canvas was consolidated with 
a new reinforcement material which was impregnated 
by a glue solution. The painted layer that was made 
in that was in tempera technique was fixed with a 
solution of diluted gelatin and Japanese paper. The 
older reinforcement canvas was removed as well as the 
remains from the glue, mildew and dirt. A new repair 
foundation canvas was stretched on a specially made 
steel frame, the textile has a fine smooth structure 
and was impregnated with a gluing solution which 
penetrated well into the old base and is consolidated 
with the degraded gesso and the painted layer. The 
whole process was followed up by vacuum and mild 
heating on the vacuum table, ironing with a roller, 
and last by timed cooling. Further, the perforations 
were filled with Bologna chalk and rabbit glue, and 
after the fixing of the painted layer it was cleansed 
from the patina and impurities.
The retouch was accomplished with water colors 
(Windsor Newton).Special attention was given to 
the missing sections of the painting. As result of the 
serious damages the restoration of these sections 
was time consuming, and the iconography is now 
well integrated. The reconstruction of the missing 
elements (for example the woman’s legs, her outer 
garment and the table where the child is laid) where 
carried out according to the old photo and graphic 
documentation.However some sections (the depiction 
of the king) are not defined. The colored layer after 
the retouching was isolated with a Damar solution 
and followed by a coating of Damar varnish.    

Mirjana M.Mašnić
Ema Petrova-Nikolovska

THE PAINTING BY THEODOSY ZOGRAPH FROM VELES
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