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Epna cnuka Ha nnatHo, HapedeHa [lojasattia
Ha Ho8oMo 4y9o Ha Hhpecsettia bozopooguua,
BeKe MOJOJATr BPEMEHCKHU NMEePUofi € BO (POKYCOT
Ha CTPYYHHUTE OICEpBHpama Ha CIHKApUTE WU
ucropudapute Ha ymeTHocra. CIOXEeHHOT KOH-
3€epBaTOPCKU MpPOLEC € alCOJBUpPAaH AYpU MpHU
kpajoT Ha 2005 r. u Ha oBa, peuncu oOe3Bpef-
HETO YMETHHUYKO JIeJI0 Off Ho4eTOKOT Ha XIX B.,
co OMTOB M CakpalleH KapakTep, My ce BpaTeHU
YMETHUYKUTE BPETHOCTH.

Iemoto mpep moBeKe [eleHUU ro 3adelexane
I1. 3aBoeB u A. Bacunues', a MOJIXKHO BHHUMa-
Hue My nocsetmine Kocra banaGanoB u AHTO-
Hue HukonmoBcku?, MmefyToa, Heropata HeOOMYHA
COMIp>KMHA W JMKOBHHTE KBAJIWTETH K€ CTaHAT
1no3a0eJIeKINBY, 0 U3BPUICHUTE KOH3EPBaTOP-
CKY MHTEPBEHLUN.

' T1. 3aBoeB, Munano u iipocseiiia 00 peBoOAeUUOHHU-
itie 6op6bu, Codust 1928, 19; A. Bacunuer naBa npenu-
3€H ONUC Ha CIWKaTa | ja HapeKyBa O30pasysarbe Ha
Oettiettio (O6pavane mere). Bumm kaj: A. Bacunmes,
Bw3opoxoencku masciiopu, xusouucyu, pesbapu,
citipouitieau, Cocust 1965, 265-266

2 K. bama6anos, CinukaTa co OuToBa coipkuHa: da-
muaujatia Ha 3ozpaghoiti Teodocuj 00 Beaec @iooapy-
8a cauka Ha upkeaitia Ycilenue Ha ca. bozopoouua
80 Hoso Ceao - lliuuii, kako u3eop 3a 3aiio3nasarsbe
HA culapaiia H080CeACKA UPKEA U UE0PelUi80ULO HA
Teooocuj 3ozpagh, JlukoBHa ymMeTHOCT, Op. 1, Ckomje
1973, 13-23; uctuot, Beaewkuitie 30z2paghu ukomoiiuc-
yu, PatmaoBu cpen6bm, TutoB Benec 1970, 6-8. cm. 1
" 2; uctuot, Teodocue 3ozpagh 00 Beaec, Iloctojana
rajepuja Ha UKOHHM BO LIpKBaTa Y clieHue Ha cB. boro-
ponuna Bo HoBo Cemno - lltun, Ultun 1972, 26-27; A.
Huxkonoscku, [Ipuioz kon oatiuparbeilio Ha 80IHUB-
Hattia cauxa Bozopoouya Cropoiiomowruya 00 Te-
ooocuj 30zpagh, lukoBHa ymeTHOCT, Op. 4-5, Ckorje
1979, 39-43; uctuot, Ymeiurocitua Ha XIX eex so Ma-
KeOoHuja (u3600 00 citiyouja), KyaTypHO HacneacTBo,
op. IX (1982), Ckomje 1984, 9-10



Astop Ha ienoto e Teomocuj 3orpad on Benec.
HcknyunrenHocra Ha JeJIOTO C€ COCTOM BO HETO-
BaTa COJIP>KMHA, BO KOja, CAMHOT aBTOP, YyBCTBU-
TETHO U 0e3pe3epBHO UCKPEHO, NMPEKY CIHUKA U
360D ja COOMIIITHI cemMejHaTa 00JKa U PajiocTa.
Henoro mro Hacranano Bo 1813 romguua® ro mo-
mapui Ha npksaTta Ceera boropoguna Bo mruim-
cko Hogo Ceno, kako 3HaK Ha 6;1arogapHOCT KOH
Boropopguna Ckoponomonnuna. Bo onmmpHauoT
TEKCT KOj € BKIIyYeH BO KOMIo3uligjaTa e odja-
CHETa WjiejaTa Ha CIMKATa’: ,,ZNAMENHE NOBOE Y\AO
npec(Be)Thia B(oropo)A(M)ubkl KAKO €CTh CKOpO nomowy
NILA/aZb rpRILNBT ©€0A0CHA OBPAZOM™ ChIH ZOTPAdh: Bk
akTo wr x(pu)era, 1813./80 ToBA Bpeme PABOTHX® NA
L' PKEA NOEO CEACKA H MMAX'h AOM'h 8 Benech M €ANO A€/ TE
TORBA IO A€HKH HMENEM HANA: BELLIE MH BOANO: NMPATUX'h
ZA NEMO U ManKam8 AONECEro/pagn Aaro AeKkSeme: u NHLO
AEKm HE MOMOME: M MPIHAE EPEME AETE AA Smpe U ma/
MKAM\(‘ 'O NMPUNECE NPEAL BPATA LLEPKOBNA HZE AA NAAYE: H
AZ'h M PEKOX'h HKENO BHAM Kako € B(oropo) A(1)ua nzeaenaa
HAPA WT MOPE. ONA MOIKE U NAMB AA NMOMOIKE: U MO
kaonuxme ce/ [W] y8pece npec(Be) Thia B(oropo)a(n)um
OMHEBE AETETO H MOCAKA Ad AAE U NOTOM OZAPABE/ CAMO
To orpoue [erpa BozpacTn] 15 akTw npiupae u nokaonna
B0 ¢(BE)ThH Xpam.

TpaHckpuOHpaH Ha COBPEMEH MaKETOHCKH ja3uK
TEKCTOT IJ1acH: ,,/lojasaitia Ha HOBOWIO 4YQO Ha
upecsettia bozopoguua, koja e 6p3a iomowHuya.
Jac zpewen Teogocuj, 30z2pagh Ha osaa cauka, 80
aettio 09 Xpuctia 1813. Bo wioa speme paboiiies
HA YPKBAatlia HO80CEACKA U UMAB QOM 60 Beaec u
eQHO Qelile, 06a WIio aexcy, uo ume Hauja. Mu
beuwe boano. Ilpattius o Hezo U Majka my 20 Qo-
Hece 3a 9a 20 aekysame. M Hukaxkoe aex He to-
MmoZHa. H gojge 8peme geitieitio 9a ympe u majka
MY 20 QoHece UpeQ UpKoBHAllla epailia u 3ege 9a
faade u jac i pexos: Jdceno kaxo wiio bozopoogu-
ya 2o usbasuaa uapoii 09 mopeitio, wWaa moxce u
Ham 9a Hu tomozHe. U ce tiokaonueme, o 4ygo,
Ilpecsettiattia 20 oxcusea gettiettio u (itioa) Uo-
caka 9a jage u uottioa o3gpase. [lettieitio Ha 60-
3pacti 09 15 209uHu gojge u ce UoKAOHU 80 cBe-
muom xpam'.

Op neBaTa cTpaHa Ha KOMIO3MIHjaTa ce INpeET-
cTaBeHM (purypute Ha MilajlaTa OpayvHa JIBOjKa.
Maxort e Teopocuj 3orpad. Ha nonraasectroTo
aune My ce 3a0eseKyBaaT pa3peTyeHd MyCTaKu,
a JjoiraTa KOCTEH/INBa Koca My mara 3aj rpooT.

3 Togmaata ja ocmopyBa A. HUKOJOBCKH, KOj cMeTa
JieKa BO ClIOMeHaTaTa roJiHa ce CIYYUJI HACTaHOT, JI0-
7eKa JeaoTo HacraHano 15 roguau nmotoa, Bo 1828r.,
B. A. Hukomosckun, Has. 0eno, 39-43

# Kank Ha TeKCTOT mpB ro myonukyBan A. Hukomnos-
cku. B. A. Hukonoscku, nas. oeqo, 41, cn. 2
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XKenara e HeroBaTta compyra. O4M MOJHU CO
HafIeX ce NCTAaKHyBaaT Ha HEJ3MHOTO TPKaJIE3HO
auye. Pane co npemneTeHn NpcTu ' NONIOXUIIa
Ha MeBOT. THe cTOjaT MONUTBEHO INpPE] CBOETO
00JIHO 4ef1o0, yimTe 6e0e, Koe JIeKU 3aBUTKAaHO BO
NIEJIEHN Ha YeTBOPOHOXKHO Macuye. Hap rmaBaTa
Ha fieteto e HanuimaHo umeto Mnuja. Co HaBep-
HaTa IJlaBa M Ta’KeH MOrJIe]l ynaTeH KOH colpyra-
Ta, MaXOT CO JBETE MOJUTHATH palle MOKaKyBa
BO IIpaBell Ha pKOBHaTa pacaja Ha Koja, BO BUJL
Ha ClIMKa/BHU3Wja, Ha Oesa 3aJHIHA € IpeTcTaBe-
HO 4ygoTO Ha Boropoguna co napor Koj ce no-
TONUJ BO MOPETO, IITO € NMPeA3HaK Ha HOBOTO
yypo mTo Tpeba pa ce cayuu. Op gpyrarta crpa-
Ha Ha KOMIIO3UIMjaTa M3PacCHATHUOT CHH, BeKe
Momue off 15 rogunu, co u3pas Ha G6J1arogapHoOCT
3a YyJOTBOPHOTO HCLENYyBalke, CTOM MOJIUTBE-
HO mpeq ciaukata Ha boropopmna Opurutpuja
Bp3onomoninnna, 3aITATHIYKA Ha HOBOCEJICKa-
Ta gpKBa. Taa e mocraBeHa BO cBOjaTa €uKyJa,
0T efieH OaljjaXuH CO YeTHpH cTonba’. [JereTo
BO paleTe Ap>KH rojemMa cBeKa U CBUTOK, Ha 4Hja
paOHa cTpaHa NMUIIYBa: ,, U npunece oBpazh cBUAK-
nue (M mpuHece cnmka 3a cBefgomTBo)“. CtaHyBa
360p 3a cnmkaTa Ha TaTko My Teonocwj, [lojasa-
ifia Ha HOBOMIO 4y Qo Ha upecsettia bozopooguua.
MaxoT, )XeHaTa 1 HUIBHUOT CHH c€ OOJIEYEeHH BO
COBpeMeHa rpajicka obneka. 2KeHara Bo kadea-
BO I1y0e, MOfi KO€ ce Tiiefjla TEMHOIPBEHa aHTe-
pHja co OATrW pakaBd HAa PUTH, cO Oes MIaTHEH
nojac Bp3aH BO IIMPOK ja3o0Jl U Oel mpeBe3 Ha
riaBara, Koj U mafa npeky pameHarta. Maxor e
BO CBETJIa aHTEpHja HA PUTH, CO OeJI IIIaTHEH IO~
jac u 6e0 manaTo, OOpAUPAHO CO TEMEH CEMYP.
CHHOT MMa JJ0JIra CHHA aHTepHja CO AUCKPETHH
kadeaBu puru, 1Moj Koja supka cBeTsa 0iy3a Ha
PUTH, CO JOITU ¥ HAa KPA€BUTE 3aCEUYCHU PaKaBU U
kadeasu gumud. [Tox gonrara odiaexka um ce rie-
naat Oenu yopanu u KadeaBy UYeBlIH, Kaj KeHaTa
3J1aTHU, CO 3aILUJICHU BPBOBH.

OBa cmxxe BO uYMja OCHOBa JiexXu Oe3pe3epBHa-
Ta Bepa BO 4YyJOTBOPCTBOTO Ha boropopnna
Bp3onomonianna nmocepysa yx Ha MarudeH pe-
anu3aM, BO KOj YOBeyKaTa fApamMa HONpHUMHIIA
KOCMMYKH pa3MepH, a HapauyjaTa HECHOKOEH
NOYETOK M M3BECEH Kpaj M NpeTcTaByBa peTKa
TeMa BO cnukapcTBOTO Ha XIX B. IlmaTHOTO Ha
KO€ MPEOBIalyBaaT MacTeJTHU OO U YUCT PTEXK
ro U3[Ura OBOj pEYnCcH HEMO3HaT 30rpad Ha CBO-

5> 3a mpeTcraByBame Ha UygoTBOpHUTE Boropomum,
MOKPOBUTENKNA HAa UPKBHUTE, HOJ CHELHjaJHu Oai-
naxuHu, B. D. Pallas, Le ciborium hexagonal de Saint-
Démétrios de Thessalonique, Essai d'interprétation, 3o-

2pagh, 6p.1(10), Beorpan 1979, 44-58, ¢ur. 4



€TO BpeMe, BO paHT Ha OpUTMHATHA YMETHHYKA
1mojaBa BO MAaKeJOHCKOTO ITadenajHo Ciu-
kapcTtBo. Kako mro 3abenexane MpeTXOTHHUTE
UCTpakyBauu, CIMKaTa € 3HadajHa He caMO Off
JMKOBEH U UKOHOTpa(CKH, TYKY U Off eTHOrpad-
CKU ¥ ja3MYEH aCIeKT.
KomnszepBaTtopcko-pecraBpaTopckure  pabotn
Bp3 aesioto Ha Teopmocuj 3orpad on Benec, no
MOJTUTE KOH3EPBATOPCKU CKUTAaha U AUIIEMH, O1
MoOXeJie Ha Kpaj fia ce OIeHAT KaKo YCIEeHTHH.

AmHanu3a Ha 3aTEKHATATa COCTOjoa HA 1eJI0TO U
KOH3€ePBaTOPCKATA MOCTANKA

CnukaTa e HaclIWKaHa Ha TEHKO JICHEHO IJiaT-
HO TIOCTaBEHO Ha JpBeHa paMKa Koja e 0e3 Kaj-
7M1 CO HEJIOBOIIHO 3aKOCEHH PaGOBH U CO TOMAJH
nuMen3un ofi cnukaTta. Co OTCTpaHyBameTO Ha
YKpacHHTE JIajcHU € 3a0elieskaHo jieKa Ha IiaT-
HOTO BeKe Omiie mpe3eMeHN NHTEPBEHIUH Off 3a-
JIHATa CTpaHa, co MpUJIeNyBame Ha JPYro IiaT-
HO®. OBaa 3amTuTHa MepKa Ha Tyonmnpame (KOH-
CONuAUpame) Ha MIATHOTO MOXE U Off ICHEIICH
acmeKkT Jla ce OIEHM Kako ycmemrHo. Kmeno,
IUTATHOTO INTO OWJIO TOCTAaBEHO Jja IO KpemH
OPWTHMHAIIHUOT HOcay Off 3ajlHaTa CTpaHa € Co
CIIMYeH KBAJUTET KaKO OPUTMHAJIOT, a YIOTpe-
GEHOTO JICTUIIO € CKPOOHO (OpalllHO CO MPUMECH
Ha KOXHO TYTKAlIo).

Bo mepmon motoa, cocroj6aTa Ha ciauKaTa ce
BIIOIIMJIA, HE caMO Mopajau 3a00T Ha BPEMETO,
TYKYy ¥ Off HECOOABETHUOT HAUMH HA UyBame, BO
KOj Hajaerpagupayvka yjaora iMall BACOKHOT IpPO-
[EeHT Ha BjIara, Koja Mpefn3BUKaNa CO3JaBame
rabu m Jpyr BHJ MHUKPOOPTaHM3MH, OCTaBajKH
3a6eNeXXNIuBY JaMKH Bp3 miaaTtHOTo. [Tommorara
OJ] TUTICAHNOT TPYHJT ¥ OOEHHOT CJI0j UCIyKaJe BO
BHJI HA MpeXa Of] KpaKellypu U Ha IOBEeKe MecTa
CTpanupase Win OTIagHale.

Nmajkn mpenBupi Aeka [EIOTO € CIMKAHO BO
KJacWyHa TEXHHKA, TeMIlepa Bp3 TPYHAUPAHO
IJIATHO, CO MHOTY JIa3ypHH HaHOCH Ha 00ja, a cTe-
MEHOT Ha OIITETYBAHETO M TPOIITHOCTA € BUCOK,
OJUTy4eHO € CaHMpPameTO Ha cocrojbara ja ce
u3Befe CO KJIacHIHa KOH3epBaTOpPCKa METO/IA.
IIpen ormounyBameTO Ha paboTuTe, GOCHHOT
CII0j e (PUKCHpPaH CO PEIoK PacTBOP Ha KEIaTHH

 Ce npeTrnocraByBa ieka THTEPBEHIMATE T'M HATTPABAJ
AceH Bacunues, 3a BpeMe Ha CBOUTE HCTpaXXyBama
Ha YMETHOCTa Ha NpepofOeHCKUOT Iepuof Bo Ma-
KeJoHKja, KOj, MOKpaj Toa IITO OMI HCTOpHYAp Ha
YMETHOCTA, OMJI U YMETHHK, a KaKko IITO IIefaMe U
KOH3EpBaTop.
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u jamoHcka xaptuja. [Toroa, of mIaTHOTO € OT-
CTpaHeTa HECOOfIBeTHaTa paMKa. 3a YCIEeHIHO
CIIpOBEIyBalk€¢ Ha MPOIECOT HAa peHTaylraxara
ce TMpHjAe KOH BHUMATEIHO OTCTpaHyBame Ha
CTapoTO amuiupano mwiatHo. M mokpaj perpa-
NUpaHOCTa HA CTApOTO JIETIUIIO, HEOMXOHO Oerrre
lla ce BHMMAaBa IPH PACIOjyBalkeTO Ha JIBETE
IUTaTHA MOPajyl HEIMOCTOjaHOCTa Ha TPYHAOT H
UCKJIYUYUTETHO TEHKHOT OOEH CJIOj.
OrcTpaHyBamkeTO Ha OCTAaTOLUTE Off CTapo-
TO JIEMIWJIO, MyBIIaTa W fIp. He4yHncToTHja Oerre
nociuefHata asza Tped OTIOYHYBAHETO HA
penTaynaxata. Co orsen Ha (pakTOT jieka cTa-
HyBa 300p 3a TeMIepHa TeXHMKAa W KPEeBKOCTa
Ha CIIUKaTa, KaKO U 32 HEPEe3UCTEeHTHOCTA Ha He-
KOM MaTepHjalid MITO Ce KOPUCTAT BO MOATOTOB-
KaTa Ha HEKOW BWJIOBH JIENIIIA 3a peHTaylaxa,
OJUTy4€HO € Jla Ce MPUMEHHN HajCTapUOT HAYMH Ha
NpHUJIENyBamke CO CKPOOHO JISTIUIIO.

N360poT Ha HOBOTO pEHTAyJa>kKHO IJIATHO €
HampaBeH BHUMATEIHO 3a [la COOJIBETCTBYBA Ha
opurnHanoT. M36paHo € TeHKO U paMHOMEPHO
Ma3HO TKaeHo IuaTHo. OBHe KBAJIHUTETH Ce IMO-
ceOHO BaxkHH, 3a JIa HE J10jAe 10 pedIeKTupame
Ha MOKHHUTE HEJOCTAaTOLH BP3 TEHKOTO U HEIO-
CTOjaHO OpUTHHAIHO IuIaTHO. HOBOTO miaTHO e
HajHaTpe]] [INMaHyBaHO Ha CIelUjaTHa MeTallHa
paMKa, a MoToa UMIIPETHUPAHO CO TYyTKaJIEH pa-
ctBop. [1o cymemeTo, BHUMATEIHO CE€ UCHPTAHH
KOHTYPHUTE Ha OPUTHHAJIOT. Baka mogroTBeHOTO
IUTATHO CE M3JI0XKYBa Ha MOATOTBEHA BaKyyMCKa
Maca, CIIpeMHO 3a HaHeCyBame Ha BeKe IOAro-
TBEHOTO Jenmio. Bo ciydajos, nenunoro e Ha-
HECEeHO Ha JIBeTe MOBPIINHA. TyTKagHaTa KOJeTa
IITO BJIETYBA BO COCTABOT Ha CKPOOHOTO JICTIUIIO
MMa CBOjCTBO YCIIECIIIHO /1a IEHETPHUpPa ATaOMHCKH
HHU3 CTApUOT HOCAy M fla O KOHCOJUAUpa jierpa-
NUPaHUOT TPYH 3a€IHO CO OOEHUOT CIIO].
LemmoTr mpornec e mpociefeH co BaKyyMHAPame
n Onaro 3arpeBame Ha BaKyyMcKaTa maca, Ie-
rIIame CO Balljak M Ha KPajoT, HABPEMEHO TEeMITH-
paHo Nafiewme.

[lo cuMmHYBameTO Of peHTaylaxkHaTa paMKa,
IUTATHOTO € IINaHYBaHO Ha HOBA OJIMHJ paMKa cO
IITO U c€ BPATeHU OPUTHHATHUTE AUMEH3NH. bo-
EHHUOT CIIOj O TOGPOTO (PUKCUpAHE € NCUNCTEH
Of] HaTaJoOXeHaTa NaTuHa 1 HeuncroTuja. Kurtu-
pameTo Ha mepgopanunTe € BpIIEHO CO KOH3ep-
BaTOPCKM KHUT (60OJOmHCKA Kpea W 3ajauykKo TYT-
KaJio), CO BHIMaBame TOj fla HaBJie3e BO CHTHU-
Te KpaKeJypu MOJIEJHAKBO KaKO U BO TOJIEMUTE
OIITETYyBamA.

INopagm ma3ypHOCTa Ha OPUTHHAIHUOT OOCH
CIIOj, PETYIIOT € W3BelyBaH CO aKBapeJlHU Oou
(Windsor Newton). Ilpu HeroBaTta wu3pabOTKa,



nmoceOHO BHUMaHHWE € OOpHATO Ha E€JIeMEHTHTE
IITO HeJocTacyBaaT off KommosunujaTta. [Topa-
[l CEpHO3HNUTE OIITETyBara pecTaBpalyjaTa Ha
OIITETEHUTE MecTa Tpaemie gonro. ['omem pmen
O]l cIuMKaHaTa WKOHorpaduja e pecraBpaTop-
CKH YCIIEIITHO MHTErpupaHa. 3a peKOHCTPYKIHja
Ha HEKOW JIeJIOBH IITO HeJocTacyBase (HO3eTe
Ha KeHaTa, Hej3uHaTa aHTepHuja Wi Macuykarta
Ha KOja € TOJIOXKEHO JIeTeTO, Ha Ip.) KOPHCTe-
HU Cce aHaJOTWH WJu mnocrapa poto u rpaduika
JOKYMEHTaIuja, JofeKa HEeKOM MecTa OCTaHale
HenepuHupanu (mpetrcraBata Ha mapor). Ilo
peTyuioT, 60EHUOT CJI0j € U30IUPAH CO PACTBOP
Of] ;amap, a IoToa JaKMPaH CO jlaMap JaK.
CrnenHata eTamna BO YyBambeTO M MPE3eHTUPAhE-
TO Ha OBa 3HAYajHO YMETHUYKO JIeJ0 e 00e30e-
AyBamke Ha afeKBAaTeH MPOCTOP W CTaHAAPAHH
MUKPOKJINMATCKU ycinoBu. Toa mopgpaszbupa co
TEKOT Ha BPEMETO W NMEPMAHEHTHO Clefiehe Ha
YCIOBHUTE BO KOM JIENIOTO CE€ Haofa 3apajgu Ha-
BPEMEHO CIpeuyBam¢ Ha HOBH OIITETYyBama H
IEeCTPYKIHH.
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Ca. 1. [1ojaBaTa Ha HOBOTO 4yJ0, Ipe]] KOH3epBaluja
(doro: Jbymuo TanypoBcKn)

Ca. 2. 3orpagor Teopgocuj co conpyrarta, AeTasb, 10
npen KoH3epBauyja (poro: Jbymuo TanypoBckn)

Ca. 3. 3HakOT Ha HOBOTO 4yJ0, IO KOH3epBaluja, fie-
pam (oro: Jbynuo TanypoBcku)

Cn.4. 3orpador Teopocyj co conpyrara, eTab, IO
KoH3epBaiyja (¢oro: Jbynuo TanypoBcku)

Cn. 3.
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Ema Petrova-Nikolovska

THE PAINTING BY THEODOSY ZOGRAPH FROM VELES
Research and protection

Summary

In the paper a review is given of an important art
work that is known as the “The Appearance of the
New Miracle of the Holy Virgin”. This canvas was
painted in the early 19" century with folk and religious
characteristics. The painting has been noted and
researched by many scholars in the past like P.Zavoev,
A.Vasiliev, K.Balabanov and A.Nikolovski. However
after the conservation and restoration intervention
the artistic values and the thematic content have once
again been look into and evaluated.

The painting was made in 1813, namely in 1828.
The faith of the family of the zograph Theodosy
from Veles who is the author of this work is depicted
on the canvas. The event is portrayed in front of
the church of The Holy Virgin at the village Novo
Selo in Stip. On the canvas are illustrated several
episodes. First is shown the grief of the parents of
the newly born ill infant, which is an event from the
past, followed by a miracle by the Holy Virgin that
is related to the drowned king, which as a vision is
lingering on the church facade, and the fifteen year
old boy who is cured, and bestows the painting of
“The New Miracle of the Holy Virgin Swift to
Succor” as a sign of gratitude. In the lower register
of the canvas the entire contents of the painting
is inscribed in a medallion: “The appearance of the
New Miracle of the Holy Virgin Swift to Succor. 1
the sinful Theodosy, the zograph of this painting, in
the year of our Lord 1813.At this time [ worked in the
church at Novo Selo and I had a home in Veles and
one child, the one that is laid down, by the name of
Elijah.He was ill. I fetched his mother to bring him
so we could cure him. And no medicine was of help.
The time came for the child to die, and his mother
brought him to the church door and wept and I said
to her: as the Virgin rescued the king from the sea,
she too can help us. We paid tribute her, oh miracle,
Her Holiness brought back to life the child and he
wanted to eat and after was cured. The child himself
at the age of fifteen came to the holy temple to pay
reverence”.

This theme which in its core contains the unconditional
belief of the miracle of The Holy Virgin Swift to
Succor bears the spirit of the magic realism, where
the human drama obtains cosmic range. The narration
at the beginning has an uneasy start which finishes
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with an expected ending and is a rare theme in the
19* century painting. The canvas with the prevalence
of pastel colors and fine drawing makes this almost
unknown painter of his time to be considered as an
original artistic appearance in the canvas painting art
of Macedonia. This work as noted by the previous
researchers is not only interesting from iconographic
point of view but also from ethnologic and linguistic
aspect.

The bad state of the painting was mainly due
to inadequate housing conditions and after the
conservation- restoration interventions it is in a better
state. Firstly the original canvas was consolidated with
anew reinforcement material which was impregnated
by a glue solution. The painted layer that was made
in that was in tempera technique was fixed with a
solution of diluted gelatin and Japanese paper. The
older reinforcement canvas was removed as well as the
remains from the glue, mildew and dirt. A new repair
foundation canvas was stretched on a specially made
steel frame, the textile has a fine smooth structure
and was impregnated with a gluing solution which
penetrated well into the old base and is consolidated
with the degraded gesso and the painted layer. The
whole process was followed up by vacuum and mild
heating on the vacuum table, ironing with a roller,
and last by timed cooling. Further, the perforations
were filled with Bologna chalk and rabbit glue, and
after the fixing of the painted layer it was cleansed
from the patina and impurities.

The retouch was accomplished with water colors
(Windsor Newton).Special attention was given to
the missing sections of the painting. As result of the
serious damages the restoration of these sections
was time consuming, and the iconography is now
well integrated. The reconstruction of the missing
elements (for example the woman’s legs, her outer
garment and the table where the child is laid) where
carried out according to the old photo and graphic
documentation.However some sections (the depiction
of the king) are not defined. The colored layer after
the retouching was isolated with a Damar solution
and followed by a coating of Damar varnish.



